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sahip bir tlccar ve insan ruhunun inceliklerini
kavrayan bir seyyah olarak tarihe damgasini vuran
Marco Polo’nun yolculugunun izlerini surtyor. La
Biennale tarafindan Marco Polo’nun seyahatini takip
etmek Uzere Cevdet Erek’e siparis edilen Amfibio,
modouler bir bulusma ve performans alani olarak
tasarlandi. Esnek ve déntsume agik bir mimariye ve
ses sistemine sahip olan bu yapi, seyahat ettigi
yerlerdeki farkl diller ve ritimlerle etkilesime girecek
sekilde hazirlandi. Amfibio baghgi, hem suda hem
karada yasayabilen varliklari tarif eden “amfibi”
kelimesine gdnderme yaparak igin ikili dogasini
yansitirken “amfi” 6neki de gevreleme veya bir
mekanin icinden gegme fikrini gagnistiriyor.

Istanbul etabinda Amfibio, gegici ve degisken
karakterini bir kez daha ortaya koyacak; igcinden
gecgen seslerin uguculugunu ve kendisine evsahipligi
yapan Artlstanbul Feshane’'nin suya ve topraga
yakin yatay yapisinin gegirgenligini vurgulayacak.
Burada sunulan muzik performansilari algilari
ddénusturecek; kentin muzik sahnesinden en guncel
arastirmalar da sergilenecek. Muzik sese
dénusurken bu donistime geleneksel repertuvarin
yeniden yorumlari eslik edecek. Neticede Amfibio’yu
buyur eden isitsel peyzajla kusursuz bir uyum

yakalanacak.
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THE WIND Gokhan Deneg ve Fulya Uganok,
‘“I%l'i(EEY performanslarinda kendi pratiklerini
GOKYUZUNU ortak bir ses diinyasinda bulusturuyor.
RUZGAR ( DUNF adiyla iirettikleri miiziklerinde,
CIZER ongoriilemezlige alan acan ve mutlak

denetimi reddeden bir yaklasim
benimsiyorlar. Geri besleme sistemleri,
elektroakustik islemler, bulunmusg

a traveller and connaisseur of peoples, with a special
project that reviews and tracks the stages of his
journey. Amfibio, commissioned to Cevdet Erek

by La Biennale to follow Marco Polo’s journey,

is a modular gathering and performance space,
conceived to be permeable and to be transformed,
both in its construction and its audio system,

to engage with the architectural languages and
rhythms of the places through which it travels.

Its very name highlights its double nature, like a
creature that can exist in the water or on shore,
while the prefix “amfi” carries the meaning

of being inside or traveling across.

For the Istanbul stop, Amfibio will reveal its transient
and variable nature, emphasising the ephemerality
of the sounds that pass through it and the
permeability of its hosting venue, Artlstanbul
Feshane, which is hovering over the edge of the
waters. A programme of musical performances
hosted by the artwork will transform perceptions
and showcase the latest research from the city’s
music scene, transitioning from music to sound.
This transition is achieved through reinterpreting the
traditional repertoire, resulting in total harmony with
the urban soundscape that welcomes Amfibio.

Gokhan Dene¢

Gokhan Deneg, bir ses meraklisi ve miizik

Fulya Ucanok

Fulya Uganok, bir elektroakustik muzisyen,
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Amfibio Sound Days
Artlstanbul Feshane

bir ses ortamindaki belirsizlikleri takip
edip etkilesim imkéanlar1 yaratarak
isitsel alanlarda geziniyorlar.
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Muzik lleri Arastirmalar Merkezinde (MIAM)
yUksek lisansinitamamladi. Mizik endistrisinde

!(Iasik piyano egitimi aldi ve ardmdgm iTU Miizik
lleri Arastirmalar Merkezinde (MIAM) yiiksek
lisansini tamamladi. Endonezya Darmasiswa
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Cevdet Erek

Cevdet Erek

Gokhan Deneg
ve Fulya Uganok
sa.ne.na.

MIAM Gendy Ensemble

Peradi Ensemble

Cevdet Erek, 19907larda Mimar Sinan Guizel
Sanatlar  Universitesinde mimarlik okudu.
Mimarlik meslegini icra ederken bir yandan da
rock grubu Nekropsi ile konserler verdi. 2011
yilinda istanbul Teknik Universitesi (ITU) Miizik
ileri Arastirmalar Merkezinde (MIAM) ses
mihendisli§i ve tasarmi alaninda yiksek
lisansini tamamladi. Sanatsal pratiginin 6nemli
bir kismi, genellikle ses sistemlerinin ve
grafiklerin aligiimadik sekillerde kullanildigi ve
zaman zaman performanslarla harekete
gegirilen mimari yapilar igeren, mekana 6zgi
enstalasyonlara odaklaniyor.

Eserlerinin gogu, Documenta ve Istanbul, S&o
Paulo, Sarika, Singapur ve Sidney Bienalleri gibi
onemli uluslararasi sergiler igin tasarland.
2017'de GIN ile Venedik Bienali 57. Uluslararasi

Cevdet Erek studied architecture at Mimar Si-
nan University of Fine Arts in the 1990s. While
practicing as an architect and performing with
the rock group Nekropsi, he completed his grad-
uate studies in sound engineering and design at
the Center for Advanced Studies in Music
(MiAM) at Istanbul Technical University (ITU) in
2011. A significant part of his artistic practice
focuses on site-specific installations, often in-
corporating architectural constructions that
employ sound systems and graphics in uncon-
ventional ways, occasionally activated through
performances.

These works have been conceived for major in-
ternational exhibitions including Documenta
and the Biennials of Istanbul, Sao Paulo, Shar-
jah, Singapore, and Sydney. In 2017, he repre-

diisiinmeye sevk ediyor.

Cartographies
of Movement

In their performances, Gokhan Dene¢
and Fulya Uc¢anok bring their individual
practices into a shared sonic space.

As a duo, DUNF explores music-making
that embraces unpredictability and
resists total control. Working with the
indeterminacies of feedback systems,
electroacoustic processing, found
objects, and the performance
environment, they navigate auditory
fields through instability and
negotiation, within a noisy, textured,
immersive sonic habitat. Responding

alanda yanki buldu ve filmlere, performanslara,
sergilere ve tiyatrolara da uzandi.

Gokhan Deneg is a sound enthusiast and music
laborer. After his engineering education and IT
experience, he pursued his passion for experi-
menting with various instruments and sound-
making objects. He completed his graduate
studies at iTU Center of Advanced Studies in
Music (MiAM). Mostly known as a live sound en-
gineer in the music industry, he taught at vari-
ous universities around Istanbul. His main are-
asofinterestare sound design,experimentation,
noise, resonance, and feedback. Having the
privilege of performing, making sound, and col-
laborating on various projects in Turkey and
abroad, his works have resonated in many
spaces, and made their way into films, perfor-
mances, exhibitions, and theaters.

yapiyor, piyano, nesneler ve canli elektroakustik
caliyor, besteliyor ve performans sergiliyor. Ayni
zamanda farkll gegmiglere sahip insanlarla
dinleme/yapma  alanlari  yaratmak  ve
paylasmakla da ilgileniyor.

Fulya Uganok is an electroacoustic musician,
pianist, and artist researcher, composing and
improvising. She studied classical piano at Hac-
ettepe University Ankara State Conservatory
and completed her master’s at iTU, Center for
Advanced Studies in Music (MIAM). With the In-
donesian Darmasiswa grant, she spent 18
months in Bali studying performance and so-
cio-sonic relations of Balinese Gender Wayang.
She completed her PhD in Sonic Arts at ITU
MIAM in 2022, focusing on electroacoustic
composition and performance. As an active im-
proviser, she collaborates on a variety of pro-
jects, playing piano, objects and live elec-
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reimagine what travel and arrival can

come to mean.
sa.ne.na Timber

sa.ne.na; Amy Salsgiver, Kerem Oktem, Emre
Guinay, Ali Can Oztan, Onur Baskurt ve Danae
Palakadan olusan bir perkiisyon toplulugu.
Kurulugundan bu yana grup, Tirkiye'nin glincel
mizik sahnesinde kendine 6zgii bir yer edindi
ve deneysel ses diinyalari, klasik gelenekler ve
cesitli turlerde muzik yapan sanatgilarla
kesismeleri kapsayan genis bir repertuvar
olusturdu.  Elektroakustik igbirliklerinden
multimedya sahnelemelerine dek genis bir
yelpazede (rettigi projelerinde  gogunlukla
miizik, teknoloji ve performansi harmanladi.
Konserlerin yani sira sa.ne.na, yeni yaraticl
sesleri desteklemek igin geng besteciler ve
topluluklarla galisarak mentorluga ve egitime de
onem veriyor. Topluluk, maceraciligindan 8diin
vermeden perkiisyonun surekli genisleyen
olanaklarini kesfetmeye devam ediyor.

sa.ne.na is a percussion ensemble comprising
Amy Salsgiver, Kerem Oktem, Emre Ginay, Ali
Can Oztan, Onur Baskurt, and Danae Palaka.
Since its founding, the group has carved out a
distinctive place in Turkiye's contemporary mu-
sic scene, performing a wide-ranging repertoire
that spans experimental sound worlds, classical
traditions, and collaborative crossovers with
artists from diverse genres. Their projects often
blur the boundaries between music, technology,
and performance, from electro-acoustic collab-
orations to multimedia stagings. Alongside con-
certs, sa.ne.na is committed to mentorship and
education, working with young composers and
ensembles to foster new creative voices. Con-
tinually adventurous, the ensemble remains
dedicated to exploring the ever-expanding pos-
sibilities of percussion.

artistanbu

Michael Gordon’un en ¢arpici ve radikal
yapitlarindan biri sayilan Timber, alti
perkiisyoncunun bir daire i¢ine
yerlestirilmis ahgsap bloklar1 calmasiyla
hayat bulur. “Simantra” ad1 verilen bu
agac parcalari, vurus yerine ve
siddetine bagh olarak en ince ton
farkliliklarinin duyulmasina imkan
veren, kuru ama zengin list seslerle dolu
bir tim1 tagir. Gordon'un hayalinde bu
titizlikle yazilmis bestede alt1 ayri1 ¢algi
tek bir biitiin ses dokusuna doniisir.
Performans ilerledikce, mekanda
dolagan, bicim degistiren ve adeta
hareket eden biiyiilii bir ses heykeli
ortaya ¢ikar.

Timber

Considered one of Michael Gordon’s
most fascinating and radical works,
Timber is played by six percussionists
on six horizontal wooden bars arranged
in a circle. These hardwood beams,
called Simantras, have an extremely
overtone-rich, dry sound that allows
the finest gradations, depending on
where and how hard they are struck.
Gordon imagined that in this strictly
notated and constructed composition,
the six instruments would merge into
a single homogeneous sound fabric.

In the course of the performance,

a kind of magical sound sculpture is
created that seems to move in space.

Artistanbul Feshane
Nisanca Mah. Yavedut Caddesi, EylUp / Istanbul / Turkey
T.(212) 900 00 00

MIAM Gendy Ensemble

MIAM GENDY Ensemble; enstriman tasarimi,
kompozisyon ve performans araciliglyla
isbirligine dayall mizik Gretimini aragtiran
deneysel bir platform olarak, 2024 yilinda Sair
Sinan Kestelli ve Serkan Sevilgen tarafindan
kuruldu. Topluluk, Serkan Sevilgen'in gelistirdigi
web tabanli  Gendy Cloud platformunu
kullanarak, esler arasi ses akigi olmaksizin
gergek zamanli ag tabanl performanslar
gergeklestiriyor.  Gendy Cloud, GENDYN
algoritmasina erigim saglayarak bunu tek ses
sentez algoritmasi olarak kullaniyor. Cesitli ses
dokular Gretmedeki gok yonliliiglyle 6ne gikan
bu algoritma, ayni zamanda vyaraticisi lannis
Xenakis'in mirasina bir saygi durusu nitelig;
tagiyor. Topluluk bugiine dek, Arterde
diizenlenen Sonified Sempozyumu (2025) ile
Antwerp Kraliyet Konservatuvar’nda
gerceklestirilen Convergence Semineri (2025)
kapsaminda performanslar sundu.

MIAM GENDY Ensemble was founded by Sair
Sinan Kestelli and Serkan Sevilgen in 2024 to
serve as an experimental platform investigating
collaborative musicking through instrument de-
sign, composition, and performance. The en-
semble utilises Gendy Cloud, a web-based plat-
form developed by Serkan Sevilgen, enabling
real-time networked performance without audio
streaming between peers. Gendy Cloud pro-
vides access to the GENDYN algorithm, utilising
it as a sole sound synthesis algorithm, acknowl-
edging its versatility in generating diverse sound
textures - a tribute to its developer, lannis
Xenakis's legacy. They performed at Sonified
Symposium (2025) at Arter Museum and Con-
vergence Seminar (2025) at Royal Conservatory
Antwerp.

Birlikte Yaratma Bulusmalari

Bu etkinlik i¢in 6zel olarak hazirlanan
konser programinda, GENDY
algoritmasinin iirettigi zengin tinisal,
dokusal ve devinimsel imkanlardan
yararlanilarak eserler seslendiriyor.
Performansa eslik eden gorsel 6geler,
projeksiyon araciligiyla yansitilarak
izleyicilerin icracilarin hangi
parametreleri nasil degistirdigini ve
verilerin sistem i¢inde nasil aktigini
gercek zamanli olarak takip etmelerine
imkan tanmiyor. Dinamik
gorsellestirmelerle gliclendirilen bu
deneyimin ardindan, platformun daha
basit bir versiyonu tanitilacak ve
izleyiciler ortak, dogaclamaya dayali bir
performansa katilmaya davet edilecek.

Co-creative Encounters

A concert programme, composed

for this occasion, exploits the versatile
timbral, textural and gestural
possibilities generated by the GENDY
algorithm to perform pieces.

The visual component of the
performance presented onto

a projector will allow the audience

to follow the performers’ actions in
real-time, observing which parameters
are being adjusted and how data flows
through the system, enhanced by
dynamic visualisations. After the
performance, a simpler version

of the platform will be introduced

and the audience will be encouraged
to participate in a collaborative,
improvisational performance.

photo Mert Bayragg!

Peradi Ensemble

Peradi Ensemble, 2019 yilinda istanbul'da dokuz
kadin mizisyen tarafindan kurulmus, gok sesli
ve gok dilli bir vokal toplulugu. Grubun adi,
Garciicede  “renk” anlamina gelen peri
sbzcUginden tiretilen peradiden geliyor.
Topluluk igin bu renkler yalnizca seslerin
cesitliligini degil, ayni zamanda kaltdrlerin,
dillerin, anilarin ve duygularin zenginligini de
temsil ediyor. Repertuvarlari; Anadolu, Balkanlar
ve Kafkasya gibi yakin cografyalardan diinyanin
farkli bolgelerinden halk sarkilarina kadar
uzaniyor. Tirkge, Girclice, Lazca, Mingrelce,
Bulgarca, Bosnakga, Kurtge, Arapga, Ladino,
Pontus Yunancasi, Romence ve Fransizcanin da
aralarinda  bulundugu vyaklagik 25 dilde
performans sergiliyorlar. Bu melodileri sahnede
gok sesli duzenlemeler ve geleneksel
enstriimanlarla harmanlayarak kendilerine 6zgi
vokal yaklagimlariyla yeniden yorumluyorlar.

Peradi Ensemble is a polyphonic and multilin-
gual vocal group founded in Istanbul in 2019 by
nine women. The group’s name comes from the
Georgian word peri meaning colour which in-
spired Peradi meaning colourful. For them, these
colour represent not only the variety of voices,
but also the diversity of cultures, languages,
memories, and emotions. Their repertoire rang-
es from the nearby geographies of Anatolia, the
Balkans, and the Caucasus to folk songs from
around the world. They perform in about 25 lan-
guages, including Turkish, Georgian, Laz, Min-
grelian, Bulgarian, Bosnian, Kurdish, Arabic, Lad-
ino, Pontic Greek, Romanian, and French. They
reinterpret these melodies with their unique vo-
cal approach, blending polyphonic arrange-
ments with traditional instruments on stage.
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Polifonia: Yasayan Yankilar

Performans, diinyanin farkh
bolgelerinden geleneksel sarkilarin
polifonik diizenlemelerini sunuyor.
Program, kiiltiirel ¢esitliligi ve
gelenekleri 6n plana ¢ikararak,
kadinlarin ortak sesleri araciligiyla
kiiltiirler arasinda bir karsilagma
yaratmay1 amagliyor. Performans, s6zlii
gelenegin zenginligini ve toplulugun
kapsayicilik ile kiiltiirlerarasi diyaloga
olan bagliligini vurguluyor. Repertuvar,
farkli gelenekleri bir araya getirerek
hafiza, dayaniklilik ve diyalog
temalarini yansitiyor; ¢coksesliligin
evrenselligini ve toplu seslerin
birlestirici giiclinii ortaya koyuyor.

Polyphonia: Living Echoes

The performance features polyphonic
arrangements of traditional songs

from different parts of the world.

The programme highlights cultural
diversity and traditions, aiming to
create an encounter between cultures
through the collective voices of women.
The performance emphasises the
richness of oral traditions and the
ensemble’s commitment to inclusivity
and intercultural dialogue. The
repertoire reflects themes of memory,
resilience, and dialogue, by weaving
together different traditions, the
programme emphasises the universality
of polyphony and the unifying power
of collective voices.



Amfibio Ses Giinleri
Amtibio Sound Days
Artlstanbul Feshane
2-5 Ekim / October 2025

2.10

Persembe / Thursday

Cevdet Erek
variations on
Amfibio Uzerine
cesitlemeler
passage to
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Cartographies of Movement with
Gokhan Denec¢ & Fulya Ucanok ile
Hareket Haritalarrna gecis

3.10
Cuma/ Friday
sa.ne.na.
Timber

.2 | IBB | iBBKULTUR
artjstanbu

Artistanbul Feshane
Nisanca Mah. Yavedut Caddesi, Eylp / Istanbul / Turkey
T.(212) 900 00 00

GIRIS UCRETSIZ / FREE ADMISSION
Pazartesi haric her giin 10.00-20.00
/ Open every day except Mondays 10:00-20:00

2-5 Ekim arasi her aksam 18.00°de performanslarla
/ With performances at 6 pm every evening
between 2-5 October
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Cumartesi / Saturday
MIAM Gendy Ensemble
Birlikte Yaratma Bulusmalari
Co-creative Encounters

5.10

Pazar / Sunday

Peradi Ensemble
Polifonia: Yasayan Yankilar
Polyphonia: Living Echoes
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Eser siparisi / Commissione

La Biennale di Venezia

11-channel sound, variable duration
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